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ABSTRACT 
In certain short fiction, Nathaniel Hawthorne's rend-
ering of the journey motif assumes the larger dimensions of 
an existential quest, The quest becomes the means or pro-
cess by which the quest figure searches for identity and 
meaning in his existence, The study stresses the existen-
tial ideas of Soren Kierkegaard whose contemporaneous per-
ceptions Hawthorne dramatizes in "The Hollow of the Three 
Hills," "My Kinsman, Major Molineux," "Young Goodman Brown," 
and "Ethan Brand," The stories are treated individually 
yet sequentually,with accent on the overall concept of the 
fictional existential universe Hawthorne ultimately posits, 
"The Hollow of the Three Hills" introduces the funda-
mental Hawthorne themes and related existential tenets, 
alienation, guilt, identity, despair, and death, The jour-
ney and quest are devoted primarily to the anonymous quest 
character's development of self-knowledge, "My Kinsman, 
Major Molineux" more fully and graphically characterizes 
Hawthorne's existential universe, Its most glaring elements, 
as revealed through Robin's quest, are darkness, absurdity, 
ambiguity, doubt,-chaos, moral complexity and human de-
pravity. The journey-quest in "Young Goodman Brown" ex-
1 
tends the consciousness of Robin, Brown's intense quest 
is for truth and knowledge of man's nature in an almost 
totally sinful world, Particular existential focus is on 
the precariousness and lack of certitude inherent in human 
existence, "Ethan Brand" offers a forceful summary of pre-
vious theme and existential concepts, Ethan Brand's quest 
is climactic especially in its portrayal of despair, absurd-
ity, and the existential sense of meaningless and nothing-
ness underlying all existence, 
Generally speaking, the basis in this study for an 
existential interpretation of Nathaniel Hawthorne and for 
the connection between Hawthorne and Kierkegaard lies in 
Morse Peckham's nineteenth-century concept of a negative-
romantic universe, In such a universe, the individual is 
left to assert himself as a psychological and philoso-
phical entity, struggling for meaning in its existence, 
2 
Chapter Onea 
"The Hollow of the Three Hills" 
The central metaphor of existentialism, a movement 
which began in the nineteenth century and flowered in 
the twentieth, is the arduous and conscious quest of the 
individual for unique identity and meaning in his life 
and in the world around him, No amount of reinterpreta-
tion should attempt to establish Nathaniel Hawthorne as 
an existentialist, Yet, Hawthorne's rendering of the 
journey motif in "The Hollow of the Three Hills" (1830), 
"My Kinsman, Major Molineux" (1832), "Young Goodman Brown" 
(18.35), and"Ethan Brand" (1850) suggests the larger dimen-
sions of an existential quest. 
The purpose of this study is to analyze the four 
stories cited above in terms of existentialism, Right-
ful emphasis will be placed on the ideas of Soren Kierke-
gaard, Hawthorne's Danish dontemporary, whose philosophical 
thought laid much of the ground~work for the entire exis-
tential movement as it grew into the twentieth century, 
Kierkegaard (1813-1855) and Hawthorne (1804-1864) were con-
temporaries, but the basis for any real connection between 
the two men is a matter of shared consciousness, perhaps 
intuition, Hopefully, this study will show that while 
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Hawthorne never consciously embraced the philosophy of 
existentialism, he does posit a fictional universe which 
embodies many of the significant tenets of both nineteenth 
and, to some degree, twentieth century existentialism, 
Deeply inherent in all existential belief is the 
individual's alienation from society, the world, and often 
the universe, Typically, Hawthorne's quest characters are 
outsiders, they exist somewhere on the fringe of conven-
tional society and the world, However, an all cases their 
existence is not static, Explicit in Hawthorne's journey 
motif is character movement, more a wandering in "The 
Hollow of the Three Hills" and "My Kinsman, Major Molineux" 
or a cyclic movement in "Young Goodman Brown" and "Ethan 
Brand," Regardless of the journey's course, we see the 
quest character dramatizing another primary ingredient of 
existential thought--the intense search for meaning in 
existence and for self-knowledge or identity, 
Clearly Hawthorne's quest figure is largely the product 
of Romanticism's rejection of the Enlightenment (Neo-
Platonic) view of the universe as a static, ordered, uni-
form machine wherein all that existed had some consistently 
arranged, predetermined place, Inherent in this assertion 
of order is the belief that value and meaning are likewise 
"structured into" the worlds they are derived from order, 1 
For that matter, the Enlightenment sense of individual 
identity was considered part of the social role in which 
a given person perceived himself. 2 That same individual 
thus had the necessary potential for a harmonious relation 
to his society and the world around him. To a large ex-
tent, such thinking no doubt precluded much of what we 
have come to know and experience more frequently in the 
twentieth century as an identity crisis. 
However, the approach of the nineteenth century, 
particularly the Romantic Movement, marked the break from 
the concept of the universe as an objective, static, ra-
tionally conceived mechanism, the Neo-Platonic "real 
world of pure order and value."3 Romanticism perceived 
the universe as a "dyr,iamic organism" with reality, on the 
whole, viewed more in terms of newly created, unique and 
diverse patterns--the products of organic change, growth 
and flux--rather than in terms of a static consistency of 
all existing things arranged according to some set of 
"pre-existent patterns."4 Romantic writers, such as 
Wordsworth and Emerson, were able to perceive, dramatize 
(by one method or another), and affirm this newly felt, 
meaningful diversity, but writers such as Byron, Poe, and 
Melville could not. Nathaniel Hawthorne stands clearly 
with this latter groupt accordingly, his quest characters 
are some of the clearest products and symbols of what 
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Morse Peckham calls "negative romanticism,"5 They are 
themselves wanderers and outcasts filled with "guilt, 
despair, and cosmic and social alienation,"6 
Thus, in the concept of negative romanticism lies the 
most direct link we can establish between romanticism 
and existentialism, The existing individual was faced 
with what Peckham saw as the ultimate "problem" of the 
nineteenth-century man, and for our purposes here, the 
ultimate existential predicament of the quest character--
the loss of order, meaning, value and identity. 7 Poised 
precariously on the edge of such a world or lost some-
where in the hollow midst, Hawthorne's quest figure hears 
Kierkegaard's call to confront all existence, to engage 
in a "persistent striving." Says Kierkegaard, this 
striving "represents the consciousness of being an exist-
ing individual• the constant learning is the expression 
of this realization, in no moment complete as long as the 
subject is in existence,"8 It is at this incisive moment 
and place that Hawthorne's journey begins to develop be-
yond the level of motif into the deeper realms of an exis-
tential quest. 
At this point the quest character shares the acute 
existential awareness of what Martin Heidegger came to 
label "being-in-the world," or more interestingly, "a 
6 
being who in his being is concerned about his being,"9 
The concern grows to an acute self-consciousness focused 
on the character's awareness of his unique presence in 
the world, What matters here is the kind of world it is, 
.In the negative Romantic-Existential view it is a world 
characterized by illusion, shadow, sham, ambiguity, in-
congruity, paradox, absurdity, and twisted reality, It 
is a world, as Kierkegaard sees it, that continually pre-
sents the existing individual with alternatives, tensions, 
and polarities--an Either/Or world, The task, often the 
burden, of the existing individual is one of synthesizing 
the ultimate polarity--actuality and possibility--what he 
is at the moment and what he will become in the future, 10 
Here we can say that Kierkegaard affirms what all existen-
tial thinkers believe and perhaps derived to some extent 
from the Romantic concept of organicism, Says Kierkegaard, 
"to exist is to become, 1111 
Existence, then, for Hawthorne's quest character is 
necessarily problematic, To be sure, the process of be-
coming (the quest per se) is not without parallel existen-
tial consequences, viz,, the feeling of despair and the 
sense of dread. Generally, the despair is "rooted in a 
sense of unsufficiency and frustration. 1112 The sense of 
dread is o~en the dread of what lies in the future for 
7 
the quest figure, maybe even the likelihood, as Hawthorne 
sometimes demonstrates, that the quest will lead nowhere, 
or that the quest character will become, in the end, no-
thing, This is the dread of "existential possibility,"13 
In addition to the despair and dread, often there is the 
quest character's awareness of the freedom and responsi-
bility which go with shaping his own destiny, his identity--
his essence, To the extent that each Hawthorne quest 
character confronts the terms of his existence and attempts 
to work out his own destiny, we might think of a later 
parallel mode and image in Camus' Sisyphus, 
In light of the preceding general points regarding 
existentialism and some of the philosophical positions of 
the nineteenth century, let us examine more closely the 
existential dimensions of Hawthorne's own fictional uni-
verse, The direction of emphasis will include character-
ization, in particular the treatment of each quest character 
as a psychological entity engaged in the quest; thematic 
material as it relates more directly to existentialism; 
and, of course, the journey motif as a structuring device 
for all the existential implications of the quest itself, 
The pattern of development will be chronological with 
concentration on comparisons and contrasts between various 
tales as well as on significant changes and implications 
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in Hawthorne's handling of the quest, 
Published in 1830 "The Hollow of the Three Hills," 
perhaps Hawthorne's earliest piece of fiction to incorpor-
ate the journey motif, serves as an appropriate introductory 
tale, In this tale Hawthorne, the artist as novice, does 
not display the rich thematic materials and complex, enig-
matic plot more characteristic of his Jitter short fiction, 
In "The Hollow of the Three Hills" we see a relatively 
simple use of the journey motif itselfr tor that matter, 
the physical journey of the quest character is for the 
most part a linear, unilateral course, Still, we have a 
tale that, for all its simplicity, posits many of the 
"givens" in Hawthorne's romantic-existential fictional 
universe, 
In many ways, the quest character in "The Hollow" 
can be viewed as a prototype for all of Hawthorne's quest 
figures, for in one way or another their journeys are 
rooted in a strong self-consciousness, Often it is this 
same self-consciousness that has precipitated the charac-
ter's movement towards a knowledge of self or, more typical-
ly, has transformed the journey into a quest for self, 
Inevitably, before any knowledge of self can be gained, the 
quest figure must confront the terms of his own existence, 
9 
For instance, quite early in "The Hollow" the quest 
character ("a lady") reveals the purpose of her journey 
as well as the substance of her predicament, "I am a 
stranger in this land •• ,.whence I come it matters not; but 
I have left those behind me with whom my fate was intimate-
ly bound, and from whom I am cut off forever. There is a 
weight in my bosom that I cannot away with, and I have 
come hither to inquire of their welfare. 1114 The lady's 
decision to confront her immediate existence as she pre-
sents it, Hawthorne tells us, was preceded by a previous 
period of wandering and anxiety. Actually, the lady's 
journey to the basin to meet with the "old withered woman" 
at an "appointed hour and place" was pre-arranged. 
In another sense the anonymous lady--"a stranger in 
this land"--prefigures later quest characters who all are 
in one way or another "strangers" (much in the context of 
Camus'·novel) to society and to the world, but perhaps 
more significantly--strangers to themselves. At the center 
of this strageness, i,e., the mystery of one's identity, 
lies the very nature of human self which no doubt Hawthorne 
perceived in terms of what Kierkegaard viewed as the "strange 
inaccessible self who remains when a person has lost the 
whole world but not himself,"15 Here we may discus~ not 
merely the concept of estrangement and alienation so char-
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acteristic of existentialism, but man's search for identity 
as well. Appropriately, Jae Tharpe in his book Nathaniel 
Hawthorne, Identity §;nd Knowledge has noted that Hawthorne's 
nameless characters often are involved in a compulsive 
16 search for self-knowledge. 
The real task indeed for the anonymous quest figure 
is one of attempting to see her identity more clearly by 
coming to terms with the reality of the world she has left 
behind, "Say quickly what thou wouldst have of me," says 
the old lady. What our anonymous quest figure wants of 
the old lady (actually a witch) is a vision of the past 
so that she can realize the fate of those she has left 
behind, Apparently, the lady is a "wife who had broken 
her holiest vows." Her adultery resulted in a broken 
family, Again through the witch's power to resurrect 
images and voices, we, along with the quest figure, come 
to realize the consequences of that "sin", her parents 
are disgraced, her husband spends the rest of his life 
in an asylum, and her daughter dies as an abandoned child, 
Hence, one of the primary functions of the old lady is to 
introduce the basis for the quest figure's guilt and 
anxiety, It may even be, as William B, Stein suggests, 
that the old lady or witch does not exist in reality, 
rather, she is a projection or an objective correlation 
11 
of the anonymous lady's ovm guil t;.ridden conscience, 17 
Nevertheless, as "The Hollow" so well illustrates, 
Hawthorne's quest characters rarely, if at all, escape 
neither the moral responsibility for their existence nor 
the consequences of their more crucial decisions. Even 
before the anonymous lady learns of the fate of her family 
and the impact of her adultery, she cries out, "Let me 
flee,--let me flee and hide myself, that they [her family} 
may not look upon met" But for the Hawthorne quest figure 
there is no such escape, there is no retreat from the 
facts of one's existence or identity, Characteristic of 
the early tales, as Roy H, Pearce notes, is Hawthorne's 
use of thematic material such as the discovery and accept-
ance of guilt, as well as the theme of the past and ex-
. . 18 p1at1on. No doubt that what the anonymous lady would 
like to escape eventually is the guilt ("a weight in my 
bosom') she feels for the suffering she has brought to 
her family and husband, Quite often, though, Hawthorne 
likes to demonstrate that in addition to some attempt at 
escaping a particular sin or moral act, the quest character 
is largely attempting to escape the past in general, On 
the overall subject of time, what Hawthorne does demonstrate 
.. 
parallels quite closely the thinking of existentialism, 
The quest and quest character in most cases are bound 
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in time. And though existentialism tends to stress exist-
ence in the present moment, there is also the position 
that "time can never be exhausted by the present. 1119 
Similarly, though man is "rooted" in the present moment, 
he should come to regard that moment not as a "dimensionless 
'instant• ••• but as the glimpse of a totality of being to 
which the moment's approach and passing point like signs. 1120 
Likewise, Heidegger came to believe that there is really 
"one time", indeed, this a time made up of three modes, 
but in the end our existence is bound in an "integral unity" 
21 of past, present and future. Kierkegaard spoke of the 
past in particular as having its own "actuality," 22 an 
immutability necessary for a being's "coming into exist-
ence.1123 
Consequently, if the quest character is to achieve 
self-knowledge, he must do so in the face of time. As 
Carl F. Strauch notes in his article "The Problem of Time 
and the Romantic Mode in Hawthorne, Melville, and Emerson," 
time becomes the "enemy that must be transcended." 24 Yet 
the typical quest figure cannot transcend time in the sense 
that Hester Prynne escapes into the future in The Scarlet 
Letter, Trapped in time or perhaps divided between two 
epochs, as Strauch sees the case of Tobias Pearson ( "The 
Gentle Boy"), the quest character may attempt to flee real-
13 
ity, 25 or he may even cut himself off from his past as 
happens in Robin's quest in "My Kinsman, Major Molineux," 
But for the anonymous lady of "The Hollow" neither escape 
nor transcendence of the past is possible, In terms of 
insight into self, Hawthorne perceives a certain value in 
retrospect, The anonymous lady, through her mystical re-
view of her past, painfully realizes a fact of her identity--
she is an adultress. 
"All coming into existence is suffering," said Kierke-
26 gaard, Once again "The Hollow of the Three Hills" estab-
lishes a pattern which the following tales under discus-
sion will closely adopt or from which there will be a sig-
nificant departure, Nowhere in the story is the quest 
figure's suffering more acute or better dramatized than 
in the final scene. In this poignant tableau, the final 
"vision" conjured up by the witch, the knolling of a bell 
announces the coming of a "funeral train" made up of men 
and women who cast "revilings and anathemas" at the adulter-
ous lady kneeling at the feet of the witch, After the pro-
cession fades away, while the wind moans "sadly round the 
verge of the Hollow between three Hills," the witch tries 
to stir the anonymous lady who, Hawthorne tells us, "lifted 
not her head," She has died, 
If suffering is requisite to the gaining of self-
14 
knowledge or the establishins of identity, we may see fur-
ther that Hawthorne characteristically portrays what exis-
tentialism accepts almost unanimously as a condition of 
human life--despair, This is the kind of despair charac-
terized by what Kierkegaard called a "sickness in the self, 1127 
a "half obscurity about his [the despairing man's] own 
condition, 1128 Perhaps there is some obscurity associated 
Vii th Goodman Brovm' s vision of himself, his nature, or the 
nature of the world around him, but this is not so of the 
lady in "The Hollow," The visions of her past life as an 
adulterous wife and the trail of broken lives she has left 
behind are all too lucid, Doubtless it is this same vision--
self-realization--that contributes to her death--as much 
a figurative death as it is literal--at the end of the 
story, For Hawthorne's quest figures, despair is an in-
tense, combined state of anxiety and futility that grows 
out of an unsuccessful attempt to repress, avoid, or tran-
scend the often painful reality of self-knowledge, We must 
remember an earlier reference to the concept of existential 
possibility and the sense of dread, 29 We must also remem-
ber that the anonymous lady asked to "flee" the moment pre-
ceding the witch's resurrection of the lady's past, 
That the story--and the quest--should end in death is 
not unusual or surprising in light of the fact that Kierke-
15 
gaard defined despair as "the sickness unto death,"JO Vie 
shall discuss a similar ending in "Ethan Brand," And, where 
the story and quest do not end in death, as is the case 
with "Young Goodman Brown" and "My Kinsman Major Molineux," 
the despair has created in the quest figure a state of 
paralysis or near-death, Nonetheless, in "The Hollow of 
the Three Hills" Hawthorne has provided an artistic context 
for themes and existential tenets we have discussed so far, 
The story takes place in a "hollow basin," a setting itself 
suggestive of the quest fiture's emptiness, her lack of a 
fulfilling life or her lack of identity, At the very 
bottom of the basin lined with "brown grass" there is a 
fallen tree trunk, a pool of green "sluggish" water and 
"masses of decaying wood"--all emblematic of the story's 
mood of dread, despair, and futility, 
Equally significant in terms of their support to the 
journey motif and quest are the motifs of light and dark 
and laughter, The anonymous lady begins her journey from 
her house at the "dim verge of evening", the rest of the 
story takes place in twilight and imminent darkness, sug-
gestive of the quest figure's previously shadowy and dark 
past waiting to approach the literal and figurative light 
of day, In addition, a~er the lady dies, the old witch 
laughs as if in mockery of the lady's plight, Indeed, there 
16 
is an incongruity to be noted between all the seriousness 
and solemnity of the quest and the witch's "chuckling to 
herself" as she views the dead lady at her feet, And, when 
we look back at the quest we ourselves may question its 
value, its purpose, But at the point in the journey where 
the anonymous lady and the witch first meet,Hawthorne says, 
"the lady trembled, and cast her eyes upward to the verge 
of the basin, as if meditating to return with her purpose 
unaccomplished, But it was not so ordained." As we will 
see in the following tales under consideration, the direc-
tion of the quest regardless of the physical pattern is a 
movement into self, Its purpose is always accomplished, 
The burden Hawthorne's quest figures bear waits at the end 
of the journey, It is the terrible burden of self-knowledge. 
17 
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Chapter Two, 
"My Kinsman, Major Molineux" 
Through an analysis of "My Kinsman, Major Molineux" 
we are afforded one of the closest glimpses possible into 
the existential dimensions and substance of Nathaniel 
Hawthorne's fictional universe. More precisely, the very 
complex structure, the deeply psychological--and philoso-
phical--thematic content, and the imagery unite in a way 
that raises the entire tale to the level of metaphor, 
Consider, for example, the journey .. plot of "My Kins-
man," Unlike that of "The Hollow of the Three Hills," 
the physical journey of the quest figure, Robin, is the 
primary structuring device, The story takes place in 
some unnamed town in Massachusetts, We are told that 
Robin has left his country home ostensibly in search of 
his kinsman, Major Molineux, who with all his "inherited 
riches, and acquired civil and military rank" had impli-
citly offered support "respecting the future establish-
ment of one of them [either Robin or his brothe.il in life." 1 
Since his brother was "destined" to take over his father's 
farm, it was "therefore determined" that Robin--who was 
"thought to possess other necessary endowments"--should 
pursue the Major's offer, The irony--and absurdity--of 
22 
all this we can comment on later, 
For the moment, let us more closely examine some of 
the physical details of Robin's journey in an attempt to 
derive the necessary philosophical and psychological impli-
cations of what eventually becomes Robin's quest, At the 
outset of his journey, Robin leaves his home in the country-
side, crosses a river, and enters the town on a moonlit 
evening. The crossing of the river symbolically establish-
es the beginning of Robin's alienation and his break with 
his past, 2 After he pays the ferryman who brought him 
across the river, he looks up and down the "narrow street" 
with its "small and mean wooden buildings that were scat-
tered on either side," A little later in his journey he 
becomes "entangled in a succession of crooked and narrow 
stree~ which crossed each-other, and meandered at no great 
distance from the water-side," Still further in his journey 
through the town, the streets become darker, more "soli-
tary" and "mean" J in particular, after his crucial en-
counter with the lady with the scarlet petticoat, the 
streets "lay before him, strange and desolate, and the 
lights were extinguished in almost every house," 
The impact of Hawthorne's descriptive detail is cumu-
lative, Hence, by the end of Robin's quest we can sense 
Hawthorne's attempt at creating the necessary context, a 
23 
metaphor for the kind of universe all quest figures are 
doomed to inhabit, It is a universe of darkness, !onli-
ness, a labyrinth or maze of directions and courses, filled 
with incongruity, hostility, and obscurity, It is truly 
the outgrowth of Morse Peckham•s 'negative' universe, 
Still, in light of existential thinking, it is the necessary 
"totality" (of all that exists) which the existing indivi-
dual must confront and from which there is no escape, 3 
Finally, within this universe, Kierkegaard tells us, that 
same individual is "compelled to exist whether he wills it 
or not," 4 
As he did in the case of the anonymous figure of "The 
Hollow of the Three Hills," Hawthorne announces his pro-
tagonist in "My Kinsman" as a "stranger," This comes at 
the moment the ferryman shines a lantern on Robin's face, 
just after bringing him across the river, We might note 
briefly the likely significance of the ferryman as an 
allegorical parallel to Dante's Charon whose function it 
was to direct damned souls into Hell,5 For now, and through-
out most of the journey, Robin is a stranger to himself, 
but more so to the reality he will ultimately be surround-
ed by, However, now that Robin has crossed the river, we 
shall see the character--indeed the Self--of Robin change 
and develop as he is absorbed into the world around him, 
24 
His awareness and discovery of self as well as the reality 
of the world he lives in rests upon a series of encounters 
and incidents, all designed to lead Robin towards the most 
crucial encounter--the procession and recognition of his 
kinsman, Major Molineux. 
As Robin begins his journey into town, we should note 
two significant details. He walks with an "eager" eye and 
carries with him ( for most of the journey) a "heavy cudgel 
formed of an oak sapling," The look in Robin's eye suggests 
the initial optimism with which Robin views his quest, 
The cudgel reflects a certain assurance Robin feels or has 
inherited from the "primal innocence 116 and simplicity of 
the country life he has left behind him,7 Yet, in the 
first of several incongruous notes sounded, with all 
Robin's confidence as he walks, he "knew not whither to 
direct his steps." Nevertheless, Robin's first personal 
encounter is with an elderly man of whom Robin asks the 
whereabouts of Major Molineux. The old man angrily re-
plies, "I know not the man you speak of, Whatt I have 
authority, I have--hem, hem,--authorityl" No doubt, this 
very scene and others like it have allowed for a literal 
reading of Robin's quest as the search for a father-
figure. Many critics indeed agree with Hyatt Waggoner in 
his claim that the story "raises to the level of myth the 
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universal search for the father. 118 More significantly, 
the scene closes with the old man's threat to put Robin 
into "the stocks," and after Robin leaves the old man, he 
is "pursued by an ill-mannered roar of laughter" from a 
nearby barber shop. 
After his rebuke Robin analyzes his experience,during 
which time Hawthorne offers us the first of several im-
portant glimpses into Robin's mind. In the form of a so-
liloquy, Robin reflects, "Ah, Robin, Robin! even the 
barber's boys laugh at you for choosing such a guider You 
will be wiser in time, friend Robin." And, though existen-
tialism holds that knowledge is often founded in suffering, 
we should note, too, the destructive potential of that 
same knowledge, 9 
Robin walks through the crooked and narrow streets, 
comes to a tavern, and steps "boldly in" to "inquire" about 
his uncle. With all eyes focused on Robin (standing with 
his oaken cudgel), the innkeeper turns to a written hand-
bill posted on the wall and notices that the person de-
scribed (presumably a lawbreaker of some sort) fits the 
appearance of Robin. The handbill reads, "One pound cur-
rency reward to whosoever shall lodge him in any jail of 
the providence." The Innkeeper tells Robin, "Better 
trudge, boy; better trudge!" Robin instinctively readies 
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his club for action but decides against its use upon view-
ing the "strange hostility" in the faces of all the men in 
the tavern, Sneers and laughter linger behind Robin's exit 
from the tavern, In another follow-up analysis of his 
experience, Robin concludes--"with his usual shrewdness"--
that should he have met up with any of those "grinning 
rascals" in the "woods" (Robin's most secure element), he 
would have known how to handle them, What we for our 
purposes may conclude is that Robin, at this point in his 
quest, still is living in a state of innocence, a state 
which Melvin Askew defines approprately as a state of "in-
experience and ignorance,"10 
Fatiqued, hungry, and "still unsuccessful in his 
search," Robin continues his journey until he looks into a 
half-opened door and notices part of a woman's scarlet 
petticoat, He immediately asks the "pretty mistress" 
(as Robin refers to her) the whereabouts of his kinsman, 
Major Molineux. The woman, acting on some pretense of 
knowing the Major (Robin appears to believe she is his 
uncle's "housekeeper"), takes Robin by the hand and begins 
to lead him into her house, However, startled by the 
appearance of a watchman, she immediately vanishes inside 
her home, leaving Robin to bear the pain of another rebuke. 
"Home, vagabond, home!" shouts the watchman with a follow-
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up threat to send Robin to jail, But before the incident 
ends, Robin irresistibly shouts after the watchman, asking 
the whereabouts of his kinsman, There is no reply--only 
the seeming "sound of drowsy laughter stealing along- the 
solitary street," The lady tries once more to get Robin 
into the house, but Robin, Hawthorne reminds us, was a 
~'good youth" and a "shrewd one" 1 thus he resists the temp-
tation and flees, 
This last encounter--the traditional temptation by 
the prostitute--W,B, Stein likes to see as transitional 
since Robin demonstrates he is hereafter capable of vir-
tuous conduct, 11 Too much, however, should not be made 
of Robin's perception, he is not so capable as Stein 
would have us believe--as the next brief encounter would 
certainly substantiate. Nonetheless, Robin now stands very 
near the center of Hawthorne's existential universe, He 
has witnessed its hostility, its isolation--but perhaps 
more importantly--he has been exposed to the kind of moral 
depravity which permeates that same universe, 12 Very 
fittingly, T,F, Connors believes that "My Kinsman" deals 
with Hawthorne's own "assumption and expression of civil-
ized man's depraved conditions it is a story of "human 
viciousness. 1113 It is indeed part of the human and uni-
versal condition that also awaits Goodman Brown's own 
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awareness, 
Robin now roams "desperately, and at random" until he 
encounters a "bulky stranger" whom he will not let pass un-
til the man tells Robin the whereabouts of Major Molineux, 
The strange man replies, "Watch here an hour, and Major 
Molineux will pass by," But Robin is almost transfixed by 
the stranger's grotesque facial appearance, crooked nose, 
bushy eyebrows, and "fiery" eyes; his complexion blazing 
an "intense red" on one side of his face while the other 
side was "black as midnight," The visual effect of all 
this, Hawthorne states, made for the creation of two 
"devils" (a fiend of fire and a fiend of darkness) in one 
face, The stranger then grins in Robin's face and leaves, 
Robin retorts, "Strange things we travellers see!" At this 
point, Robin sits down on the steps of a church door to wait 
for the passing of his kinsman, He thinks intensely about 
his previous strange encounter with the grotesque looking 
stranger and settles "this point shrewdly, rationally, and 
satisfactorily," Robin has now more vividly encountered 
the duality and ambiguity (in what is surely the Devil's 
face) of Hawthorne's universe, he is figuratively "tempted" 
further to continue his quest, 
But just what did Robin settle so shrewdly, rational-
ly, and satisfactorily? The answer lies in still another 
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dimension Hawthorne inscribes for his existential uni-
verse, as viewed in "My Kinsman,"--the dimension of the 
absurd. In his article "Nathaniel Hawthorne• The Absurdity 
of Heroism," Theodore L, Gross discusses "My Kinsman" (and 
"Young Goodman Brown") as representative of those more 
"profound" stories wherein we "sense an abeisance to actual-
ity, a retreat to reality and the absurdity that always 
lurks somewhere on the edge of the darkest truth, 1114 Indeed, 
incongruity, irony, absurdity, reality, ambiguity, and 
truth often strangely co-mingle for Hawthorne, He is 
devastatingly ironic, for instance, in his numerous refer-
ences to Robin's shrewdness, Thus far in his quest--for all 
his shrewdness and assurance--Robin has suffered no more 
than mockery, jail threats, scorn, and humiliation. He 
is a prime example of a character type Kierkegaard found 
fascinating• the "ironic individual"--someone "in whom 
appearance and reality are at the extremist odds with each 
other, 1115 We shall see all this absurdity grow as the 
"hero" Robin moves closer to what for him is "the darkest 
truth," 
The next major scene, one of the most pathetic in 
Robin's quest, shows Robin peering into the church where 
"the moonbeams came trembling in, and fell down upon the 
deserted pews, and extended along the quiet aisles," The 
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scene in itself is a symbolic projection of Robin's psych-
ological and ultimately, moral state of being. 16 Like 
the anonymous lady in "The Hollow of the Three Hills," 
(who was able to glance back into her past), Robin, too, 
"pictures" his family in the midst of domestic prayer out-
side their home. The vision--or dream--can be taken to 
represent Robin's attempt to regain the security and inno-
cence of the life he has left behind, 17 But, Robin finally 
realizes--as did the anonymous lady in "The Hollow"--there 
is no going home 1 "Then he saw them [his family] go in at 
the doorr and when Robin would have entered also, the latch 
tinkled into its place, and he was excluded from his home." 
Clearly, Robin now has reached the center of Hawthorne's 
existential universe, a position which as Hawthorne depicts 
it, makes Robin's heart "shiver with a sensation of !onli-
ness stronger than he had ever felt in the remotest depths 
of his native woods." Robin no doubt must feel something 
of what Carlyle's Professor Teufelsdrockh had felt upon 
reaching the CENTER OF INDIFFERENCE, 
Pshawl what is this paltry little 
Dog-cage of an F.arthr what art thou 
that sittest whining there? Thou 
art still Nothing, Nobody, true, 
but who then is Something, Somebody? 
For thee the Family of Man has no 
user it rejects thee; thou art wholly 
as a dissevered limbs so be itl 
perhaps it is better so1l8 
Jl 
As Robin moves towards his final encounter (the pro-
cession), Hawthorne explicitly reminds us that the quest 
has assumed the form of an ambiguous dream-sequence which 
causes his quest figure to waiver between illusion and 
reality, Robin asks, "Am I here or there?" For a moment, 
Robin is poised between a state of sleeping and waking, 
It is the same moment--the hypnagogic moment19--which 
Hawthorne devotes so much attention to in "The Haunted 
Mind," In that same sketch Hawthorne refers to that moment 
as a state of being "wide awake in that realm of illusions." 
The value of such a moment, at least for Robin {and later 
Goodman Brown), is that it provides for clear, penetrating 
. t' 20 1ntrospec ion, However, Robin, for the time, leans more 
to the side of sleeping and illusion, His fullest •awaken-
ing' has not yet come, 
Robin's quest resumes as he meets a friendly gentle-
man who asks why Robin happens to be sitting on the church 
steps, Robin, or course, replies that he has been search-
ing for his kinsman; but this time he significantly adds, 
"now, sir, is there really such a person in these parts, 
or am I dreaming?" This is the closest Robin has come to 
losing his sense of reality, at the center of which Robin 
had always presumed the existence of his lcinsman, Major 
Molineux. The significance of all this, Charles Glicks-
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berry validly concludes, is that we now know Robin is on 
the verge of a vision, a "numinous perception" that will 
allow Robin to see into "the dark or luminous heart of 
things, 1121 Most assuredly, as the friendly gentleman had 
confirmed, the procession and Major Molineux arrive in a 
scene replete with "uproar," "instruments of discord," 
"wild and confused laughter," and "unknown commotion," and 
"shrill voices of nµrth or terror," 
On horseback, the leader of the procession turns in 
his saddle, focuses on Robin, and commands the procession 
to halt, In what Hawthorne describes as a "universal hum, 
allied to silence," the moonlit scene focuses on Robin, 
In front of him stood an open cart, "and there, in tar-
and-feathery dignity, sat his K~nsman, Major Molineuxt" 
Robin and the Major stare at each other in a silent, pain-
ful recognition that makes Robin shake and that fills him 
with "pity and terror," After this, Robin experiences a 
recapitulation of all the poeple who had rebuked and humil-
iated him in the course of his journeys the prostitute, 
the innkeeper, the barbers,and so on, The scene ends as 
the gathered crowd breaks out into uproarious laughter, 
but Hawthorne tells us that "Robin's shout [laugh] was the 
loudest there," Robin, "his eye not quite as lively as in 
the earlier part of the evening," asks the friendly gentle-
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man the way back to the ferry, But the man encourages Robin 
to wait a few days with the hope that he may be able to 
"rise in the world without the help of his kinsman, Major 
Molineux," 
The details of the final scene and the very ending of 
"My Kinsman" have made the tale fertile ground for psych-
ological and, somewhat more important to this study, philo-
sophical tilling. Unlike the quest in "The Hollow of the 
Three Hills," which ends with one of the most recognized 
of existential certitudes--death, Robin's quest ends in a 
state of ambiguous tension, In one sense, we share Fogle's 
view that, characteristically, Hawthorne's fictional world 
does not always present conclusions or syntheses per se; 
instead we see something of a "balance" between thesis and 
antithesis, 22 Indeed, Robin is suspended somewhere in a 
frightening limbo of doubt and despair, In another sense, 
we should acknowledge all this, however, as part of the 
universal, diverse, organic reality Hawthorne must have 
perceived, In his chapter "The Nature of Reality," James 
K, Folsom argues that for Hawthon1e "the world of Becoming 
[ as opposed to the world of Being] is the only world of 
which even a tentative knowledge is possible, 1123 In terms 
of existentialism, the inconclusive ending of Robin's 
quest is but a pause--as Camus• Sisyphus rests each time 
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before he resumes rolling his rock back up the hill, For 
the moment, at least, Robin must remain somewhere between 
actuality and possibility. 
Most critics agree that Robin is matured by his journey. 
This maturity assumes two separate but related categories, 
an internal, persona1>psychological growth and a broadened 
perception of the external--indeed universal--reality which 
lies outside the person of Robin. The personal maturity 
we can best see in Robin's loss of that naive optimism 
with which he began his journey, in addition to the loss 
of his attitude of simplicity towards the whole of human 
experience, We can assume, also, that Robin has managed 
to shed what amounted to a false self-confidence, an illusive 
self-image--his "shrewdness." The particular existential 
significance of this last point relates to the individual's 
progress towards or growth of self1 that is, the overall 
progress of "becoming" implies "transcending preceding 
states of existence. 1124 In the same light, psychological 
maturity (especially for Hawthorne's characters) implies 
more than the traditional fall from innocence, there must 
also be a fall "into inhumanity or humanity. 1125 In Robin's 
case, each encounter he experiences during his quest repre-
sents some negative or unattractive facet of human behavior 
that he had found repulsive or had been blind to. Never-
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theless, the final scene, in particular the recapitula-
tion of those characters most representative of "inhuman-
ity," (especially as displayed towards Robin and Major 
Molineux) leads us to believe that Robin will come to ac-
cept the total picture of humanity Hawthorne has presented, 
Hence, Robin will have gained the necessary psychological 
mo..turi ty, 
The other side of Robin's maturity shifts its emphasis 
to the external world, In line with our analysis of "My 
Kinsman" (in terms of the existential universe Hawthorne 
projects) , Sheldon W, Leibman very articulately notes a 
similar fictional context, Hawthorne "brings his youth-
ful hero to the point of 'existential despair,' compels 
him to question his own powers and capabilities and to 
recognize the existence of contrary forces in the universe 
in the form of 'matter,' 'poison,' or 'evil,' all of which 
represent, for Hawthorne, the conditio sine qua !lQ!l," 26 
Here we as readers of "My Kinsman" may note the numerous 
times Hawthorne used the word "inquire" (or related forms 
of that word) whenever Robin questioned the whereabouts of 
Major Molineux, Beneath the literal and superficial level 
of the journey, we might view Robin's quest as a muted, 
unconscious inquiry into the very nature of the universe 
Robin inhabits, Especially, the story has drawn much 
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commentary that focuses on the moral or metaphysical range 
of that universe. Typically, Hawthorne's "My Kinsman" 
explores the "boundaries" of his (Hawthorne•s)moral universe, 
wherein Robin is attempting to know good and evi1. 27 
Nowhere is the above point better dramatized than in 
the procession and Robin's subsequent recongition of his 
kinsman. Hawthorne details the arrival of the procession 
in tones of chaos and frenzy. There is also what Hawthorne 
describes as a •universal hum•--an appropriate backdrop for 
Robin's own sharing of the "universal guilt 1128 and his 
silent identification with the very evil and depravity that 
has tarred and feathered whatever dignity Major Molineux 
had once held. At this very moment in the quest, the 
laughter also assumes universal proportion, or as Fogle 
believes, the laughter becomes "cosmic, impersonal, an 
exquisite light-hearted critique of man himself. 1129 Robin's 
laughter--the loudest laugh of all--has its own duality. 
It is directed at both himself and the humanity (repre-
sented by the procession) of which he is now fully a part. 
We can now assume that Robin is awakened, he is morally as 
well as psychologically mature. No wonder, then, he stands 
in "pity and terror." Through Robin we too have witnessed, 
and perhaps as Robin also does, we have acknowledged the 
"realism" of moral life as Hawthorne presents it in all 
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its mystery, danger, paradox, and absurdity, 30 
For Robin the quest has been instructive, The story, 
as a whole, is a fine example of Hawthorne's ability to 
modulate tone, Significant motifs--themselves symbolic 
embellishments of the basic journey motif--such as light 
and dark, contribute to the total mood and sense of dread 
as Robin moves from innocence to maturity, Allusions to 
light and dark, Seymour Gross suggests, serve as thematic 
signposts, here the very motif becomes the theme--the 
journey from dark innocence to painfully illuminated self-
knowledge,31 No reader, Gross argues, can fail to notice 
how Robin's dark wanderings through shadowed streets are 
periodically lit up by phases of light which he refuses to 
understand until the arrival of the procession32 where, 
Hawthorne says, "the torches blazed the brightest" and 
"there the moon shone out like day," 
We.should remember that at the outset of Robin's 
journey, Hawthorne told us that it was 'determined' that 
Robin should be "established" in life, Hopefully, it 
would not be too much of an oversimplification to say that 
few modern writers, including and especially those who 
follow the basic thrust of existentialism, have recorded 
a more terrifying story of a human being's plunge into 
life, Even Hawthorne, with his own strong isolation 
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tendencies, would agree that to become established in life 
one must acknowledge human dependence, .. Accordingly, 
Robin Molineux sought a "helper" in his kinsman, 33 and 
for Robin what must have been the ultimate absurdity,he saw 
that very helper ignominously denied him by a most hostile 
procession of humanity, In cold isolation, Robin is immo-
bilized by dread, a dread of what lies ahead and a sense 
of the awesome freedom that goes with shaping whatever 
destiny lies ahead, In his own way, Robin has come to 
grasp a very comprehensive existential premise of lifea 
Man exists in alienation from the 
world, without the consolations of 
objective certainty, without the 
uplifting arm of human community, 
without the vision ofJnistorical destiny, 
in a chaos of maybes, 
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Chapter Three, 
"Young Goodman Brown" 
Hawthorne's "Young Goodman Brown," published in 1835, 
is in many respects an extension of the thematic material 
and artistic technique Hawthorne dealt with in "My Kinsman, 
Major Molineux, 11 For the purpose of this study, the journey 
motif will be discussed in terms of an existential quest 
for truth within the kind of universe Hawthorne portrayed 
in "My Kinsman," Our discussion will focus on Goodman 
Brown's forest journey as structured in three primary scenes a 
departure, initiation (the "truth" Brown discovers), and 
return, 
Goodman Brown, at the beginning of his quest, is no 
innocent, naive country boy as was Robin, Brown's journey 
is largely a resumption--perhaps closer to a projection--
of the kind of consciousness Robin had gained from his own 
quest, For that matter, Goodman Brown is "established" 
in life in some of the ways Robin himself might have hoped 
to be, Brown is married to a pretty woman named Faith; he 
is reasonably established in the institution of religion 
(he has been oateehiz,ed by a woman named Goody Cloyse); 
he has community identity, In short, Goodman Brown is for 
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the most part fully socialized into the little Salem village 
Hawthorne chooses as a setting, Why, then, does Brown 
leave his wife, home, and village "at sunset" to go on a 
night journey into the forest, this night "of all nights 
1 in the year"? Some answer to this question and others 
the story raises we can hopefully consider as our analysis 
continues, For the moment we should borrow Hawthorne's 
closing words from his story "Wakefield" in some attempt 
to set the tone for an overall existential view of "Young 
Goodman Brown" 1 
Amid the seeming confusion of 
our mysterious world, individuals 
are so nicely adjusted to a system, 
and systems to one another and to 
a whole, that, by stepping aside 
for a moment, a man exposes himself 
to a fearful risk of losing his 
place forever, Like Wakefield, he 
may become, as i~ were, the Outcast 
of the Universe. 
In his book The Undiscovered Self, C.G. Jung asserts 
that human consciousness is an "indispensable" condition 
of existence J "consciousness is a precondition of being." 3 
We have seen in the two previous quest figures, the anony-
mous lady and Robin, a strong consciousness of one's 
personal existence--his being--in the world. We have also 
seen that consciousness grow as each quest figure journeys 
farther into Hawthorne's fictional universe. However, 
Goodman Brown is perhaps the best example of a quest figure 
who is truly, in Jung's sense of the term, "preconditioned" 
to his own existence, Brown is already tainted with evil; 
he acknowledges a conscious "evil purpose," Hawthorne tells 
us, as he begins his journey into the forest, \'le learn later 
that Brown, like the lady of "The Hollow," has arranged a 
meeting with the Devil; his journey cements the covenant, 
Faith urges Brown to postpone his journey until sunrise, 
but Brown is determined to leave, and in a statement that 
foreshadows an ultimate irony in the story, Goodman Brown 
ponders sympathetically the leaving of Faith behind him• 
"Well, she's a blessed angel on earth; and after this one 
night I'll cling to her skirts and follow her to heaven," 
Since we will view Goodman Brown's journey primarily 
as an existential quest for truth, let us more closely 
examine the thinking of Kierkegaard who also sought truth 
in his own life 1 "In so far as the Truth is conceived as 
something to be learned, its non-existence is evidently 
presupposed,"4 Hence, to come to know any truth, believed 
Kierkegaard, one must make it the "object of an inquiry,"5 
The particular "truth" Goodman Brown seeks is the truth of 
the nature of good and evil as it is revealed both in him-
self and in the humanity surrounding him, It is somewhat 
the kind of truth Robin discovered in the course of his own 
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quest, Some closer similarities and contrasts we can now 
explore. 
In terms of physical movement, Goodman Brown's journey 
is the opposite of Robin's. While for Robin the countryside 
or forest was an unambiguous haven of moral certitude, for 
Goodman Brown it is the dark interior of moral and spirit-
ual temptation and corruption. Hawthorne appropriately 
describes the very beginning of Brown's journey into the 
forest1 "He had taken a dreary road, darkened by all the 
gloomiest trees of the forest, which barely stood aside to 
let the narrow path creep through," And,:..like Robin, whose 
isolation was established by his crossing of the river, 
the forest "closed immediately behind" Brown once he had 
entered, Once inside the forest, Brown begins thinking; 
his thoughts give rise to literal happenings. When he 
fearfully thinks to himself, "\vhat if the devil himself 
should be at my very elbowl"--the devil immediately appears, 
and with his arrival Brown is figuratively and literally 
tempted, just as Robin was lured, into continuing the 
quest, 
As the journey continues, Brown begins to balk, He 
feels that since he has "kept covenant" with the devil, 
he should now feel justified in returning home. Brown 
also mentions the lack of "scruples"he feels for traffick-
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ing with the devil, But the devil challenges Brown to 
continue the journey, with the idea that, "reasoning as 
they go," Brovm will be convinced that he should continue 
his quest. Here we should note Hawthorne's use of the 
devil in a very methodic attempt to undermine or destroy 
Goodman Brown's faith in three societal institutions, 
family, society, and church, 6 Accordingly, the devil states 
that he has been "well acquainted" with the Brown family, 
in particular with Brown's grandfather whom the devil 
helped to lash a "Quaker woman so smartly through the 
streets of Salem" and with Brown's father whom the devil 
helped set fire to an Indian Village. But at this point 
Goodman Brown chooses not to identify with this past 
morality; instead he believes that he had come from "a 
people of prayer, and good works to boot, and abide no 
such wickedness." The devil's reaction to Brown's remark 1 
"Ha, ha! ha! " 
Goodman.Brown next sees his catechism teacher ("his 
moral and spiritual adviser") coming towards him and the 
devil on the same path, Of course, Brown does not wish 
to be recognized with the devil; thus he hides but is able 
to see that the devil and Goody Cloyse are also •well-
acquainted,' He also overhears Goody Cloyse say that she 
would attend a "meeting" at which "there is a nice young 
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man to be talrnn into communion tonight," Brown's disillu-
sionment begins. He sits down on the stump of a tree and 
refuses to continue his journey. He explains to the devil 
that he is not yet convinced that he should "quit [his J dear 
Faith" and follow the footsteps of someone like Goody 
Cloyse, Goodman Brown is the victim of ambivalence, He 
hesitates to continue his journey, Yet1 while he hesitates 
and periodically stops, he is all the while, Hawthorne 
says, "unconsciously resuming his walk," In the midst of 
what Walter J, Paulits terms an "emotive ambivalence," 
Brown is attracted to the devil, yet he regrets leaving 
Faith, 7 For the moment and up to the point of his return 
to the village, Goodman Brown is a psychological model of 
Jung's belief in the human fear of "psychological enlight-
enment"--a fear that we may penetrate our unconscious, 8 
Consequently, for the moment, Goodman Brown, like most 
human beings, stands in the way of his own self-knowledge. 
Brown's resistance--yet attraction--to the truth he 
searches for receives ~till another blow as he hears the 
tramps of horses, Brown, in his "hiding-place" near the 
roadside, cannot see the riders, But he does recognize 
the voices of his minister and Deacon Gookin, They talk 
of a "goodly young woman to be taken into communion" that 
night, After the minister and deacon ride off, Brown 
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wonders why such "holy men" should be journeying so deeply 
into the "heathen wilderness," Apparently, Hawthorne care-
fully chose people like Goody Cloyse, Deacon Gookin, and 
the minister for Brown's crucial encounters with certain 
truths, These are the people to whom Goodman Brown, up to 
now, has been most morally responsible, 9 At this point in 
the journey, "Young Goodman Brown caught hold of a tree for 
support, being ready to sink down on the ground, faint and 
overburdened with the heavy sickness of his heart, He 
looked up to the sky, doubting whether there really was 
a heaven above him." Still, he is determined to "stand 
firm against the devil." 
Then, in the middle of the forest night, Brown cries 
out, "in a voice of agony and desperation," for Faith. 
But the only response to Brown's cry of "grief, rage, and 
terror" comes in the form of a pink ribbon. No doubt 
this is the same pink ribbon Faith wore in her hair when 
Goodman Brown left for the forest. The detailed signifi-
cance of Brown's loss of "faith" we can comment on later. 
For the moment, Faith is associated with those things 
Goodman Brown has left behinds the village, certainty, 
warmth, and light. The pink ribbons now become symbolic 
of Brown's "initial illusion" that he would keep his faith 
in any of those things, 10 In many ways Goodman Brown, 
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particularly at this point in his quest, represents Kierke-
gaard's concept of existential dread a "For dread is an 
attraction to what one fears, a sympathetic antipathy, 
Dread is an alien power which lays hold of an individual, 
and yet he cannot tear himself loose from it, and also 
does not will to; for one is afraid, but what one fears 
also attracts one, 1111 Nowhere does Hawthorne best portray 
Brown's condition of dread than in the scene that borders 
Brown's formal initiation into truth• 
And maddened with despair, so that he laughed loud and long, did Goodman Brown grasp his staff and set forth again, at 
such a rate that he seemed to fly along the forest path rather than to walk or run. The road grew wilder and drearier and more faintly traced, and vanished at length, leaving him in the heart of the dark wilder-
ness, still rushing onward with the in-
stinct that guides mortal man to evil. The whole forest was peopled with fright-ful sounds--the creaking of tree, the howl-ing of wild beasts, and the yell of Indians; 
while sometimes the wind tolled like a distant church bell, and sometimes gave a broad roar around the traveller, as if all Nature were laughing him to scorn •. But he 
was2.himself the chief horror of the scene, 
and shrank not from its other horrors, 
Indeed, though Goodman Brown feels that he has lost his 
Faith ("My Faith is gone!"), still he pursues the truth 
relentlessly. 
As it was for Robin before him, the ultimate truth 
is introduced to Goodman Brown in the form of a proces-
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sion, In what Brown himself sees as a "grave and dark-
clad company," Hawthorne has cleverly divided his people 
into two groups (representing both good and evil) for 
Brown's awakening. On the one hand, there are church 
members, wives of "honored husbands," and "fair young 
girls"--all of "excellent repute"; on the other there are 
"wretcties" and "men of dissolute lives," When the command 
is given to bring forth the "converts," Goodman Brown 
steps out from the trees and approaches the congregation 
"with whom he felt a loathful brotherhood by the sympathy 
of all that was wicked in his heart·," His quest has brought 
him to the point of perceiving an ultimate moral contrast, 
G • 12 . ood and Evil, More importantly, however, Brown clear-
ly recognizes the evil he identifies with. The Devil has 
made Brown's quest "an invitation to knowledge"l3 __ a 
knowledge that Hawthorne carefully imparts for the fullest 
penetration of Brown's consciousness, 
By the sympathy of your human hearts for sin he shall scent out all the places--
whether in church, bedchamber, street, field, or forest--where crime has been com-
mitted, and shall exult to behold the whole 
earth one stain of guilt, one mighty blood 
spot. Far more than this, It shall be 
yours to penetrate, in every bosom, the deep mystery of sin, the fountain of all 
wicked arts, and which inexhaustibly sup-plies more evil impulses than human power 
at its utmost--can make manifest in deeds. 
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The climactic moment of the initiation comes when the 
Devil asks all the assembled partakers of the "mystery of 
sin" to look at one another, It is at this point that 
Goodman Brown "beheld his Faith, and the wife her husband, 
trembling before that unhallowed altar," The awareness of 
evil in himself compounded by the awareness of evil in 
Faith creates in Goodman Brown a disillusionment from 
which he can never recover, His initiation into truth is 
now complete, 
Like Robin's journey through the town, Brown's move-
ment into the forest is laden with ambiguities, Again, 
Hawthorne embellishes the physical quest with symbolic 
potential. All major incidents are shrouded in ambiguity, 
Brown is not sure, for instance, whether the Devil's staff 
assumes life at Goody Cloyse's feet, and though he thinks 
he hears familiar voices and recognizes "a score of church 
members of Salem Village," he is never quite certain, The 
final ambiguity Hawthorne proposes is whether Goodman Brown 
had "fallen asleep in the forest and only dreamed" the 
night's events, We must remember that for Hawthorne there 
is often very little difference between dream and reality, 
Like Robin, Goodman Brown comes to experience his own hyp-
nagogic moment and numinous perception, and hence comes 
to perceive his own special truth. 
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The night's events in the forest, asserts Donald A, 
Rinee, cannot be taken as "objective reality, 1114 One of 
the few critics who note an existential strain in Hawthorne, 
Henry G, Fairbanks, believes that Hawthorne "prefigures 
Kierkegaard's existential subjectivity, conscious of guilt 
and alienation, 1115 Indeed, both Hawthorne and Kierkegaard 
strongly share the existential precept that subjectivity 
is a source of truth, Kierkegaard believes that "truth 
lies in subjectivity"; "inwardness, or subjectivity, is 
the starting point at which 'the individual' enters life 
. . 16 C . . by acting dec1s1.vely," onsequently, there 1.s little 
need--from Goodman Brown's perspective--to conclude one 
way or another whether he dreamed the forest events, He 
chose to leave his home and wife and journey away on some 
premeditated and prearranged course, The resultant in-
ward awareness--the truth he returns with--is for him the 
only reality he knows, Similarly, in the same year that 
"Young Goodman Brown" was published (18J5), Kierkegaard 
was experiencing a similar inward dilemma (a search for 
spiritual truth), part of which he recorded in his Jour-
nals• "the thing is to find a truth which is true for me, 1117 
Goodman Brown returns to the village the following 
.. 
morning "staring around him like a bewildered man," He 
looks "sternly and sadly" into the eyes of Faith and ulti-
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mately rejects any warmth she offers, He turns pale while 
he hears what to him is pure blasphemy in the sermons of 
his minister, Goodman Brown eventually dies a "darkly 
meditative," "distrustful" and "desperate" man, Thus far, 
Brown is the only quest figure to return home, but he re-
turns drained of all faith, He has lost faith in humanity 
18 and faith in the "reality of good," He has learned that 
faith has its own "precariousness"; it has a potential to 
19 lead man downward as well as up, Goodman Brown perhaps 
came to view faith in much the way Kierkegaard expressed 
his view 1 "faith appears as the paradox, and from the point 
of view of reason alone, it is 'the absurd' which reason 
cannot digest, 1120 
Like Robin, who began his quest with a certain ego-
tistic assurance, Goodman Brown also was sure he could 
"cling" to all his faith in spite of the quest he was about 
to undertake, His loss of all faith was for him the ul-
timate absurdity, And, since Kierkegaard sees some con-
nection between absurdity and rationality--or irrationality--
21 we can see a similar connection in Hawthorne's tale, For 
now we can posit our own answer to why Goodman Brown ever 
gave up his established and secure life to venture into 
the forest on that dismal evening, Goodman Brown drama-
tizes Kierkegaard's famous existential notion of "the leap"--
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a "decisive choice" which requires that man, in his journey 
towards truth and self-knowledge, move in directions and 
t 't . h' h th t' 1 ' t'f' t' 22 err1 or1es w 1c may no ave any ra 1ona JUS 1 1ca 10n. 
Brown's loss, as a result of the quest, is far greater 
than Robin's. Like the biblical Eve, Brown wants a full 
savoring of evil, as well as paradise. Ironically, Brown's 
quest only compounds his previously mild skepticism regard-
ing the nature of man, What we should note, as readers, is 
that the Devil, in somewhat the role of Brown's alter ego, 
has presented a distorted perspective of human nature in 
his decrees "Now are ye undeceived, Evil is the nature 
of mankind," In essence, Goodman Brown now recognizes only 
the negative side of man's nature. In addition, part of 
the truth Brown came to discover is the behavioral duplic-
ity inherent in human actions or--as Robin learned it--a 
man "can have many faces," In another sense, Goodman 
Brown comes to experience what for Hawthorne is the "worst 
evil" of all--isolation from other men, 23 Truly, Brown 
is an "outcast" of the universe, Like the previous jour-
neys, Brown's journey is a movement into self, The forest 
becomes symbolic of Brown's exploration and withdrawal 
. t 24 F' . 1n o self, 1nally, 1n our approach to the journey 
motif as a quest for truth, Goodman Brown dramatizes still 
another of Kierkegaard's beliefs about the nature of truths 
One who is ignorant needs only a reminder to help him come to himself in the consciousness of what he knows, Thus the Truth is not introduced into the indi5-vidual from without, but was within him,2 
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Chapter Fours 
"Ethan Brand" 
The publication of "Ethan Brand" in 1850 signifies 
the culmination of the journey motif in Hawthorne's short 
fiction. In many respects the story typifies Hawthorne's 
own growth as an artist; more specifically we see in "Ethan 
Brand" an artistic culmination in Hawthorne's presentation 
of motif, theme, image, characterization, symbol, and al-
lusion--all done in an admirably unified, organic whole, 
In relation to this study, Hawthorne's "Ethan Brand" manages 
still another culmination through his story's remarkable 
capacity to absorb and project all of the existential tenets 
thus far dealt with while vividly inscribing for his fic-
tional universe the existential dimensions of meaningless-
ness, nothingness, and death, Our emphasis in this chapter 
will be on Ethan Brand as a quest character who embodies 
the fullest consciousness and shared realities of the pre-
vious questing characters and who pursues the existential 
quest to its most destructive extremes, 
Unlike Robin and Goodman Brown, who were introduced 
into their stories at the beginning of their respective 
journeys, we come to view Ethan Brand at the closing mo-
ments of his journey, The extent of his journey--and the 
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nature of his quest--are revealed retrospectively, pri-
marily through Brand's own narration. Hawthorne quickly 
establishes an isolated setting for the story's main action 
as he did in the stories of the previous quest chacters. 
The central action or revelation of the quest's meaning is 
focused on a lime-kiln that stands on a hill-side surround-
ed by forest and mountains, thus giving the story a strong 
"sense of place, 111 As Hawthorne says, it is the present 
and past "scene of Ethan Brand's solitary and meditative 
life." 2 A "roar of laughter" announces the arrival of 
Brand (himself a former lime-burner), who now emerges from 
the forest, walks up the hill-side and joins Bartram the 
lime-burner and his ~~little son," Joe. It is "sensitive" 
little Joe who penetrates the surface of potential meaning 
in Brand's laugh 1 "But, father, ... he [Brand] does not 
laugh like a man that is glad, So the noise frightens 
me I" 
Even before Ethan Brand speaks, Hawthorne constructs 
some of the basis for Joe's premonition. Like Goodman 
Brown, who had a community identity, Ethan Brand is well 
known but has managed to establish a predominantly nega-
tive image. The people from the town below the hill know 
Ethan Brand as a man who eighteen years ago left his lime-
kiln to go on a "strange errand," a "search for the Unpar-
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JI donable Sjn, as he (Ha\'Tthorne) recordad it in his notebooks a 
a want of love and reverence for the 
Human Soul; in consequence of which, 
the investigator pried into its dark 
depths, not with the hope or purpose of 
making it better, but from a cold phil-
osophical curiosity--content that it 
should be wicked in whatever kind or 
degr3e, and only desiring to study it out, 
Thus, like Goodman Brown's journey, the physical action 
of Brand's journey forms a cyclic pattern• the lime-
kiln marks the spot of both the beginning and end of Brand's 
eighteen.year quest, "I come from my search," says Ethan 
Brands "for, at last, it is finished," Indeed, Brand 
says he has "found what he sought, and therefore he comes 
back again, " 
At this point, however, we are still unsure of ex-
actly what Ethan Brand did find at the end of his "search," 
What we are most unsure of, as readers at this point, are 
the thematic implications of the Unpardonable Sin, When 
asked where he found the Unpardonable Sin, Brand "laid his 
finger on his own heart," Then, in what amounts to Haw-
thorne's most comprehensive statement of the significance 
of the laughter in this and the previous tales, we hear 
Ethan Brand's laughing carry across the "solitary mountain-
side" 
• 
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Laughter, when out of place, mistimed, 
or bursting forth from a disordered state 
of feeling, may be the most terrible 
modulation of the human voice, The laugh-
ter of one asleep, even if it be a little 
child,--the madman's laugh,--the wild, 
screaming laugh of a born idiot,--are 
sounds that we sometim·es tremble to hear, 
and would always willingly forget, Poets have imagined no-.utterance of fiends or hobgoblins so fearfully appropriate as a laugh, And even the obtuse lime-burner [Bartram] felt his nerves shake, as this 
strange man looked inward at his own 
heart, and burst into laughter that rolled 
away into the night, and was indistinctly 
reverberated among the hills, 
The laughter here connotes the absurdity of Ethan 
Brand's attempt to find the Unpardonable Sin in people 
other than himsel~ by prying into their souls, not real-
izing until now that the same sin, as Brand expresses 
it, "grew within my own breast." Regarding the more ex-
act nature of this sin, Hawthorne then labels that sin 
"a pride," It is more so the cold, inhuman kind of intel-
lectual pride--vanity--that Hawthorne had portrayed so 
well elsewhere in characters such as Dr, Rappaccini, 
Chillingworth, and Coverdale, Ethan Brand further char-
acterizes this sin when he says that it is the "sin of an 
intellect that triumphed over the sense of brotherhood 
with man and reverence for God, and sacrificed everything 
to its own mighty claimsl" This is the kind of vanity 
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that eives rise to an uncontrollable lust for knowledge, 
an insatiable intellectual curiosity bent upon prying into 
the "truth" or inherent qualities of something or, as we 
eventually learn--someone, 
Ethan Brand, thus far in our analysis, represents an 
inordinate desire to pursue knowledge and truth wherever 
his curiosities may lead him, As a quest figure he is the 
cumulative product of the same dangerous intellectual 
tendencies we had seen developing in Robin and Goodman 
Brown, Regarding existentialism, Brand represents what is 
perhaps the latent possibility of the quest's leading to 
an over-analysis or excessive intellectualization of life. 
Kierkegaard himself had begun to experience a similar course 
in his life, a course he came to call "the path of perdition"• 
Inwardly rent asunder as I was, with-
out any prospect of leading a happy earthly 
life ('that it might go well with me and I 
should live long in the land'), without any 
hope of a happy and snug future--which most 
naturally issues from and consists in the 
historical continuity of family life in the 
home--what wonder that in hopeless despair 
I grasped solely at the intellectual side 
of man's nature and clung to it, so that 
the thought of my not inconsiderable gifts 
of mind was my only consolation, the idea 
my only doy, and that men were to me indif-
ferent~. 
In the way that men were "indifferent" to Kierkegaard 
and in the way that "the idea" became a source of joy, we 
have a precise character parallel in Ethan Brand, Hawthorne 
clearly tells usa "The Idea that possessed Brand's life 
had operated as a means of education, it had gone on cult-
ivating his powers to the highest point of which they were 
susceptible; it had raised him from the level of an unlet-. 
tered laborer to stand on a star-lit eminence, whither the 
philosophers of the earth, laden with the lore of universi-
ties, mieht vainly strive to clamber after him." Such a 
pursuit, Hawthorne so often warns, upsets the natural, hu-
man balance between head and heart. And, indeed, Ethan 
Brand, in the tradition of a "self-made philosopher," pur-
sues knowledge at the expense of human destruction.5 For 
we later learn that characters such as Lawyer Giles, the 
stage-agent, and the village doctor had been "puppets" and 
subjects for "study." They now function in the story as 
representatives of the trail of "decayed humanity" Brand 
has left behind him in his quest for knowledge. 6 Perhaps 
the most heinous of Brand's deeds was done to the character 
Esther who became the "subject of a psychological experiment," 
and whose soul was most likely "annihilated" in the process. 
It is no wonder, then, that little Joe initially fears 
Ethan Brand. In his eighteen years of searching, Brand 
has assumed a wicked, unhuman appearance. There is talk 
among the villagers that Brand, like Goodman Brown, had 
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trafficked with the Devil, To William B, Stein, Ethan 
Brand is one of Hawthorne's best Faust figures, 7 To be 
sure, the parallels exists both Brand and Faust are guilty 
of an intellectual quest that leads to nothing short of 
their own damnations they both feel compelled to satisfy 
their curiosity about "the nature of evil in the uni verse, ;.a 
In a biblical context, we are reminded of "the mark of 
Cain" when Hawthorne characterizes Brand's face as having 
an "indescribable something" about it, Both men are "branded" 
for their involvement in sin. 9 And, like all the quest 
figures before him, Ethan Brand experiences a personal 
recognition of his involvement in the world's sin and de-
pravity, The Jew of Nuremberg lets Brand gaze into the 
diorama wherein we are led to believe that Brand views the 
Unpardonable Sin, 
In the next scene, a "great, elderly dog" begins to 
chase its tail, "which to heighten the absurdity of the 
proceeding, was a great deal shorter than it should have 
been," Cyril A, Reilly notes Hawthorne's attempt to "human-
ize" the dog in an effort to complement the absurdity of 
Ethan Brand's own quest for the Unpardonable Sin, 10 By 
now the laughter motif, the circular pattern of the journey, 
and the dog's chasing his tail have all fully impressed 
upon Ethan Brand's consciousness the absurdity, futility, 
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and meaninglessness of his quest, We might also add that 
his quest for knowledge has brought him close to madness, 
something that certain characters in the story also recog-
nize, This is a state that Kierkegaard similarly experi-
enced 1 "For otherwise how near man is to madness, in spite 
of all his knowledge, 1111 
The story moves closer to its climactic moment--Ethan 
Brand's suicide, The crowd that had come to the lime-kiln 
to view the legendary Ethan Brand "hurried homeward," leav-
ing Bartram and little Joe with their "unwelcome guest," 
Brand sits pathetically, in all his despair and alienation, 
on a log next to the kiln, Kierkegaard speaks· of a similar 
moment in his own life1 "I stand like a lonely pine tree 
egotisticallYfhut off, pointing to the skies and casting 
no shadow, 1112 Only little Joe, the symbol of "moral inno-
cence, 1113 tearfully realizes the "bleak and terrible !onli-
ness in which this man [Brand] had enveloped himself." In 
a moment reminiscent of the anonymous'lady's re-view of 
her -.past, Ethan Brand remembered "how the night dew had 
fallen upon him,--how the dark forest had whispered to 
him,--how the stars had gleamed upon him," For the moment, 
Brand delights in these musings of his past partly because 
he no doubt begins to see the meaninglessness of his exist-
ence in the present, He is like Melville's Ishmael who 
68 
questions the meaning of life as he surveys the vastness of 
the ocean, 
Surely all this is not without mean-
ing. And still deeper the meaning of that 
story of Narcissus, who because he could 
not grasp the tormenting, mild image he saw 
in the fountain, plunged into it and was 
drowned, But that same image, we ourselves 
see in all rivers and oceans, It is the 
image of the ungraspable phant~ij of life; 
and this is the key to it all, 
Actually, Ethan Brand can and does "grasp" his self-
image. "What more have I to seek? What more to achieve?" 
asks Ethan Brand to himself, In this sense Brand is more 
like Hawthorne's scarecrow-character, Feathertop, who after 
he sees himself in a mirror says, "I've seen myself, 
motherl I've seen myself for the wretched, ragged, empty 
thing I aml I'll exist no longerl 1115 In addition to ful-
ly perceiving a self-image he can no longer live with, 
Brand also acknowledges his guilt and the inherent sinful 
nature of his quest 1 "0 Mankind, whose brotherhood I have 
cast off, and trampled thy great heart beneath my feetl O 
stars of heaven that shone on me of old, as if to light me 
onward and upwardl--farewell all, and forever. Come dead-
ly element of Fire,--henceforth my familiar friend! Embrace 
me, as I do thee!" Ethan Brand plunges himself into the 
fiery kiln. 
Ethan Brand's quest, while absorbing the thematic and 
philosophical implications of the previous quests, main-
tains its own uniqueness. It is the only quest to end in 
a willed self-destruction, in this sense it becomes an anti-
16 quest. Previous renderings of the journey motif have al-
lowed for a growth of self• the quests became acts of 
self-creation, In Brand's quest, we witness the frighten-
ing power of existential despair, "This," states Kierkegaard, 
"is despair raised to a higher potency, This is the hot 
incitement, or the cold fire in despair, the gnawing canker 
whose movement is constantly inwa:rd, deeper and deeper, in 
impotent self-consumption. 1117 Ethan Brand, more than any 
previous quest character, ultimately sensed the possibility 
of an underlying meaninglessness--a nothingness--in all 
existence, Thus, we have strong reason to believe that 
this perception drove his quest for knowledge and self to 
the ultimate existential nothingness--death, Likewise, 
Kierkegaard understood the same potentiality, 
The self wants to enjoy the entire 
satisfaction of making itself into itself, 
of being itself; it wants to have the honor 
of this poetical, this masterly plan accord-
ing to which it has understood itself, And 
yet in the last resort it is a riddle how it 
understands itself; just at the instant when 
it seems rearest to having th·e fabric finished, 
it can arbitrarily resolve the whole thing into nothing,lts 
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In addition, Brand's quest is the only one to end in 
explicit suicide; we are never sure of what caused the death 
of the anonymous quest figure in "The Hollow of the Three 
Hills," In this sense, Kierkegaard viewed suicide as an 
indication of clear self-consciousness and of the intensity 
of man's despair. 19 We should remember that suicide is a 
fate which Ethan Brand freely chose, He is perhaps our 
best model of what existentialism presents as an awesome 
freedom--with its accompanying moral responsibility and 
guilt--man is capable of exercising in his existence, 
Brand is representative of his previous quest characters 
(and other Hawthorne characters) who are "patently self-
determined,1120 Nowhere is this concept best supported 
than at the moment Brand acknowledges the character of 
his sin, after which he states, "Freely, were it to do 
again, would I incur the guilt, Unshrinkingly I accept 
the retribution!" 
Symbolism and the motif of light and dark complement 
theme in "Ethan Brand" much the way they did in the pre-
vious tales under discussion, The lime-kiln with its 
"intense glow" functions as a symbol of the literal hell 
that awaits the consequence of Brand's damnation, 21 In 
a figurative sense, it represents the personal hell all 
the quest figures, to varying degrees, create for themselves 
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in their journeys through existence. The light-dark motif 
is best exemplified in Brand's opening and closing of the 
furnace door as he sits in meditation of his quest. 
Flashes of light and red illuminate Brand's face against 
the blackness of night. Here the extremes in light and 
color suggest the "extremes" to which his character had 
22 been transformed by the quest. Once a "simple and loving 
man," Brand becomes a "fiend." Thematically, Ethan Brand 
"disturbed the counterpoise between his head and heart" 
by his cold, empirical search for the Unpardonable Sin. 
Consequently, Brand can no longer be a part of Hawthorne's 
"magnetic chain of humanity," 
We realize that Ethan Brand is physically and spirit-
ually destroyed as we view his skeleton, his hardened 
heart, and his "relics" at the bottom of the lime-kiln, 
Such a fate for this journey character is a kind of severe 
Hawthornesque poetic justice, As a quest figure, Ethan 
Brand dramatizes the fate of the existential man who 
travels "the path of perdition," 
Publication of "Ethan Brand" in 1850 marks the end 
of the journey motif in Hawthorne's short fiction, but 
hopefully this study has to some extent shown that from 
1830 to 1850 Hawthorne's ~tistic vision and fictional 
72 
uni verse had grown apprecia.bly, Also, it should by now be 
clear that any existential interpretation of Hawthorne's 
journey motif is entirely dependent upon viewing that 
motif as it traces a protagonist's movement into knowledge 
or maturity, as it registers his anguish and moral and 
spiritual despair, or as it measures the extent of a char-
acter's descent into his primary self. From all this we 
can derive some general conclusions about the author's 
imagination and the fictional world he projects--or more 
appropriate to this study--the existential universe Hawthorne 
projects, 
Essentially, it is a universe that allows the quest 
figure to act out a most fundamental existential concept: 
that existence precedes essence, Plunged into existence 
or into a full awareness of his existence, the quest figure 
typically works towards creating an essence, an identity, 
a purpose for his existence. He does this in the physical 
atmosphere of twilight, shadow, and darkness. The essence 
he constructs or realizes is often repulsive or unbear-
able. In his journey towards the deepest truths, he is 
frightened and faithless; he attempts to scurry back to 
previous certitude, but often finds that he can never come 
home. He soon learns that "Life must be lived forward, 
23 but understood backwards." His understanding is painful 
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and burdensome, but he cannot exchange it for another, it 
is uniquely his own, For whatever willingness or deter-
mination he may display in the face of his total existence, 
he will receive no "metaphysical honor," 24 
This, then, is part of the "essence" of Hawthorne's 
existential fictional universe as he portrayed it in 
certain short fiction, In the last analysis, it is a uni-
verse that uniquely and organically dramatizes much of the 
substance of existential thinking--in particular the unique 
existential perceptions of Soren Kierkegaard, 
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NOTES 
1 . Richard H, Fogle, Hawthorne'.§. Fictions The Light and 
the Dark (Oklahoma, 1952), p, 49, 
2Nathaniel Hawthorne, Selected Tales and Sketches, ed, 
Hyatt H, Waggoner (New York, 1964), p, JOO, Subsequent 
quotations from "Ethan Brand" will be taken from this 
edition, 
3Nathaniel Hawthorne, The Heart of Hawthorne'.§. Journ-
als, ed. Newton Arvin (Boston, 1929), p. 126. 
4 
Walter Lowrie, A Short Life of Kierkegaard (Prince-
ton, 1942), p, 92, 
5 Henry G, Fairbanks, Nathaniel Hawthornea ~ Study of 
the Sources of Alienation in Modern iVIan (New York, 1965), 
p. 176, 
6 
Brother Joseph, "Art and Event in 'Ethan Brand,'" 
NCF, XV (December, 1960), 250. 
7William B, Stein, Hawthorne'.§. Faust a A Study of the 
Devil Archetype (Florida, 1953), p. 99, 
8 . Ibid, 
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9 Ely Stock, "The Biblical Context of 'Ethan Brand,'" 
AL, XXXVII (1965), 122, 
10 Cyril A, Reilly, "On the Dog's Chasing His Own Tail 
in 'Ethan Brand,'" P!VJLA, LXVIII (December, 1953), 978, 
11 Soren Kierkegaard, The Journals of Kierkegaard, ed, 
Alexander Dru (New York, 1958), pl 45,--hereafter cited 
as J·ournals, 
12Ibid,, p, 55, 
13
sheldon Leibman, "Ethan Brand and the Unpardonable 
Sin," ATQ, XXIJP (Fall, 1974), 12, 
14 
Herman Melville, Moby Dick (Norton Critical Edition), 
p. 14. 
15 Nathaniel Hawthorne, "Feathertop, A Moralized Legend" 
from Mosses from an Old Manse, II (Boston, 1882), p. 278, 
16 Jae Tharpe, Nathaniel Hawthorne, Identity and Knowl-
edge (Southern Illinois, 1967), p, 84, 
17 
Robert Bretall, ed., A Kierkegaard Anthology (New 
York, 1936), p. J42, 
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18 
Ibid,, pp, 367-368, 
19Ibid,, P• 351, 
20Peter L, Thorslev, Jr,, "Hawthorne's Determinisms 
An Analysis," NCF, XIX (1964), 148, 
21Donald A, Ringe, "Hawthorne's Night Journeys," ATQ, 
X ( 1971) , JO, 
22 
Fogle, p. 49. 
23 Journals, p. 23, 
24 Albert Camus, The Myth Qf Sisyphus and Other Essays, 
trans, by Justin O'Brien (New York, 1955), p. 69, 
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